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This exhibition of two of Aotearoa New Zealand’s most acclaimed 
artists, Shane Cotton and Fiona Pardington, is the final in a series 
of four paired exhibitions presented across both our Melbourne 
and Sydney galleries this year.

Like with the previous presentations, this exhibition is less about 
concentrating on possible similarities, be it conceptually, visually, 
materially or even generationally. Rather, the curiosity is in how 
the act of looking at two artists in a singular context can afford a 
greater engagement with each. For within a paired presentation 
the space for conversation, contemplation and sometimes combat 
come into view.

Inevitably, paired exhibitions evoke a duet, where flow or the “pas 
de deux” of the presentation is apparent. Removing the synchro-
nicity, the benefit to the coupling is how the viewer’s eye moves 
from one practitioner to the other. At a glance, in depth, through 
one work into another, a pairing presents a back-and-forth, regis-
tering the dialectic associated with similarities and disparities. In 
the case of Cotton and Pardington, their similarities are extensive, 
the disparities also detectable. But to move through these givens, 
the possibility of now being able to intensely seize the fabric of 
each artist because of the counterpoint, provides the possibility 
of uncovering something richer, or something new within each. A 
dense extrapolation of what makes each tick.
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Fiona Pardington ONZM is of Maori (Ngāi Tahu, Kati Mamoe and 
Ngāti Kahungunu) and Scottish (Clan Cameron of Erracht) de-
scent. At the heart of Pardington’s practice is an abiding concern 
with emotion and affect. A practitioner with over three decades 
experience as an exhibiting artist, she has explored the on-going 
capacities of photography by attending to that which is hidden or 
unseen in the photograph as much as what it may represent. In the 
late 1980s she was amongst a group of women artists who chal-
lenged photography’s social documentary aesthetic, prevalent in 
the previous decade. She went on to focus on the still-life format, 
recording museum taonga (Māori ancestral treasures) and other 
historic objects such as hei tiki (greenstone pendants) and the now 
extinct huia bird. In these works, she brings to a contemporary 
audience an awareness of traditional and forgotten objects. Par-
dington is renowned for her ability to breathe life force back into 
these objects and to raise global awareness of the importance of 
conservation. She interrogates death and celebrates collecting 
and preservation.

Pardington lives and works in Geraldine on New Zealand’s South 
Island; in 2017 she was made a Member of the New Zealand 
Order of Merit and in 2016 named Chevalier de l’ordre des Arts 
et des Lettres by the French Prime Minister, the first New Zea-
land visual artist to receive this honour. She has been included in 
important group exhibitions and biennales including:Middle of 
Now | Here, Honolulu Biennial (2017); lux et tenebris, Momentum 
Worldwide, Berlin (2014); The Best of Times, The Worst of Times: 
Rebirth and Apocalypse in Contemporary Art, Kyiv International 
Biennale (2012) and Ahua: A Beautiful Hesitation: 17th Biennale of 
Sydney, Museum of Contemporary Art, Sydney (2010).
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Fiona Pardington
Female Captive Huia, 2017
Inkjet print on Hahnemühle paper, framed in 
hand lacquered black Goldie moulding with 
AR70 non-reflective museum glass
140 x 176 x 6.50 cm (framed)
AP 1 of 1





Fiona Pardington
Tōminiko’s Male Huia in Flight, 2025
Inkjet print on Hahnemühle paper, framed in 
hand lacquered black Goldie moulding with 
AR70 non-reflective museum glass
176 x 140 x 6.50 cm (framed)
Edition 7 of 10



Fiona Pardington
Tui Mountain, Whanganui Museum, 2008
Silver gelatin print
94.50 x 80.50 cm (framed)
AP 1 of 1





Fiona Pardington
Broken Hearted Heitiki (Back) from the Burnet 
Collection, Whanganui Museum, 2008
Silver gelatin print
61 x 50.50 cm (framed)
Edition 1 of 5



Fiona Pardington
Extinct Merganza, Te Papa, 2005
Silver gelatin print
93.50 x 77.50 cm (framed)
Edition 1 of 5
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Shane Cotton ONZM, of Māori (Ngāti Rangi, Ngāti Hine, Te Uri 
Taniwha) and Pākehā descent, is one of Aotearoa New Zealand’s 
most accomplished and celebrated artists. His paintings weave 
together iconography from Māori and European traditions, re-
flecting the country’s unique cultural context. Cotton established 
himself at the forefront of the 1990s renaissance in Māori art, and 
has spent over three decades building a visual lexicon all his own. 
Underpinned by a recurrent questioning of his own heritage, the 
symbols from Māori and Pākehā cultural histories in his paintings 
are predominantly derived from post-contact Māori art, captur-
ing the complex cross-cultural exchange of colonisation, nation-
hood and identity.

Shane Cotton’s extensive exhibition history includes represent-
ing Aotearoa New Zealand at the Prague Biennale in 2005, 
exhibitions at the Asia Society Museum (New York); Museum of 
Contemporary Art (Sydney); The Dowse Art Museum, Lower Hutt; 
Christchurch Art Gallery Te Puna o Waiwhetū, and IMA (Brisbane 
2012-13). Cotton’s works are held in major public collections across 
Aotearoa New Zealand and Australia.
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Shane Cotton
After New Zealand; the second version, 2005
Acrylic on canvas
200 x 300 cm








