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To hoist, to lift, to spring, verbs of ascension and in-betweenness, pointing to the action of rising, but yet to reach — a 
form of progress and equilibrium — to force focus upon that moment of connection. A horizon line, where sky (ascended) 
and earth (descended) meet. For Simone Griffin, this conjunction offers a meeting place of collectivity, curiosity, and con-
ceptual richness, where ladders and the strata of the earth serve as a conduit between land and sky.

It is through these themes that Griffin’s work shows her concerns with development, experience, and understanding, 
emerging from a theoretical underpinning that - quite fittingly - synthesises the ideas of three seemingly distant thinkers. 
The first major influence lies with 20th century philosopher Hans-Georg Gadamer, and his conception of interpretation 
as a “fusion of horizons”. In this view, the process of understanding is a collaboration between text and interpreter, each 
shaped by their own historical and cultural contexts — their “horizons” — as they meet through language. This shared 
ground allows understanding to emerge — not as an objective truth, but as a new perspective that deepens insight, a 
mutual expansion rather than a subsumption.

This combination is something the “strata paintings” of Paul Klee visually articulate, works he developed on his journey 
to Egypt in 1928, where he reflected on the layered cliffs of the Nile Valley and the elongated bands of cultivated fields. 
The striated compositions he created were simultaneously cross sections and aerial views — similar to Gadamer’s fusion 
of horizons, it is in the integration of these perspectives within a singular frame that allows for a certain kind of holism. 

Griffin’s third influence, dates back to the 16th century with physician, astrologer and mystic, Robert Fludd and his illus-
trative diagram of ascension. Within his model, a celestial ladder serves as a metaphor for the stages of spiritual ascent 
and the interconnectedness of the cosmos and humanity, and their ultimate desire to be at one. On his ladder, each rung 
represents a level of understanding or being, moving stepwise from the material to the divine — shedding attachment 
to the physical and approaching unity at the divine source. Griffin seeks to draw on both Gadamer and Fludd’s ideas to 
express her theory of “conjunction”, a zone which speaks of progress, learning, and collective understanding or, in other 
words, common ground.

The visual articulation of Griffin’s “conjunction” is achieved through an analytical use of perspective, the top of the lad-
der (sky, cosmos) looking down on the earth (humanity, the natural world). Or, to again evoke Fludd’s ascension, “bridg-
ing” from the top of a form to its bottom and likewise from the bottom to its top, in a reflection of human experience. For 
it is the journey that allows for the plurality we see in views such as Klee’s, and it is in this plurality where Griffin’s own 
work builds from Klee into the 21st century. Through the locus of her paintings, and the journey they entail, we embody 
a kind of hierarchical overlay - looking through the blurred cosmos to the topography of the earth below, where land-
scapes merge with figures and symbols — each painting conjoining Griffin’s own horizons to that of the world, and the 
viewer. 
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Simone Griffin
Lamina, 2025
Acrylic on linen
150 x 200 cm





Simone Griffin
The yellow day is falling, 2025
Acrylic on linen
200 x 150 cm



Simone Griffin
Unearthed, 2025
Acrylic and graphite dust on linen
140 x 180 cm



Simone Griffin
Night Moves, 2025
Acrylic and graphite dust on linen
180 x 120 cm





Simone Griffin
No ladder needs the bird but skies, 2025
Acrylic on linen
140 x 110 cm



Simone Griffin
Ochre Owl, 2025
Acrylic on linen
140 x 110 cm



Simone Griffin
Suzuki, 2025
Acrylic on linen
140 x 110 cm





Simone Griffin
Verbum sap, 2025
Acrylic and graphite dust on canvas
110 x 50 cm



Simone Griffin
Sprig, 2025
Acrylic on canvas
65 x 40 cm



Simone Griffin
Ratio 5, 2025
Acrylic on linen
46 x 33 cm




